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>‘~A55"55’m~ The daringly different powerfully provocahveﬂ'
Stephen Sondheim musical is fmally in LA and it's gfﬁﬂﬂ

Only Stephen Sondheim, who deﬁe&
_ theafrical convention by making a musical
 about Sweeney Todd The Demon Barber
. of Fleet Street who made meat pies out of
: bodues ‘could have created a musical
. about the most noforious assassins in U.S.
. htstory The concept was too "different” to
_ open on Broadway, or find an audience
in its brief two-month run at the small off-
Broadwqy Playwrights Horizons Theatre.
Obviously it was also too much of a
 for LA's major theatres, so Assassins
 remained in limbo for almost four years,
_ with the only way to appreciate it being a
~ superb RCA original cast recording. Until
now, with the excellent Los Angles Reper-
tory Company production at the LA
Theatre Center. For reasons why they did
it Il quote these words to theatre critics.
 from Peter Ellenstein, Managing Director:
" was atiracted fo Assassins for sever-
al reasons. The fxrsf iwo were obwous
- the chance fo work on anyth F written by
Mr. Sondheim, and the thril of hosting
the LA premlere; Beyond that, | found the
matter infri _chance to
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ol l.a mmle movie theatre.;

these
. of the past, in g ,
‘ random perhaps we can begin fo under-
 stand why they occur, and how fo prevent
our wor[y d from bemg shaped by violent
_ anger." |
‘ Everythmg about Assassins is bn"lont-
|y presenred From the opening scene, a
carnival's shooting gallery, where the
_assassins enter one by one and are
. ,~encourq§ g the proprletor fo solve
 their problems y pick ing up a gun, fo the
 use of a Balladeer, wh it
 show sinas s o hicio
through assassinations as a rofessxonai .
_ wilness fo American catdstr j) ‘ ‘
 His songs introduce ohn Wilkes
Booih Lee chrvey Oswald McKmley s
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